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Jill Trappler Celebrates Four Decades of Art with  
‘Water and the Moon’ 

 
Artist Jill Trappler’s first solo exhibition since November 2019 – ‘Water and the Moon’ - comprises 40 new works in water colours, 
clay sculptures and oil paintings. Running from 15 February to 5 March 2021 at the 6 Spin Street Gallery in Cape Town, Water and 
the Moon explores the links between the possible and impossible, the visible and invisible, the specific and the universal, linking the 
image, the viewer, and the artist into the same space. 
 

 
 

Image 1: Local abstract artist, Jill Trapller, will be exhibiting at 6 Spin Street Gallery from 15 February 2020 
 
The vessel that carries Trappler’s imagination is the simple mokoro canoe. In a fleet of these little vessels, she takes the viewer on 

a voyage through a universe of unknown territories - deserts and deltas, and tree tops and skies – she lets us float within and 

beyond reality, into a landscape of  memory and dreams. 

The mokoro is also a metaphor for the way the eye sees and the mind interrupts, linking thought, feeling, and intuition, allowing the 

viewer to expand and explore the visual narrative.  

In the large paintings, Trappler removes the physical boats and asks us to become the vessels themselves, supported by the 

rhythmic power of the moving water. Different rhythms are set by mark and line in such a way that we can feel the silence, a beat or 

vibration. A dance between the viewer and the work is set in motion as the painted water resonates with the pulse of reflected 

moonlight.  

 

Image 1: Jill Trappler in her studio surrounded by potential pieces for her upcoming exhibition 
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“The carved clay boats are totemic,” says Trappler. “As tactile objects, they can be held in the hand and rubbed, while the eye is 
lost in the mysteries of the Raku glaze”. These little boats draw us into Trappler’s imagination, a universe full of curiosity and 
variety. With humour and humanity, she plays with the contradiction of the tangible and intangible, made clear by the reflection of 
the far-away moon on a watery inconstant world ruled by the invisible push and pull of the tide. 
Trappler says that the exhibition space is one of her favourites. “6 Spin Street is a large, excitingly-proportioned space with 

exceptionally high ceilings and arched windows. Although vast, it is a comfortable and containing space, where the fleet of mokoros 

are at home to carry the artist and the viewer on a voyage through the vibrant shapes, colours and rhythms of the waterscapes”. 

She’ll be handing over the exhibition reins to a curator – Africa Nova founder Margie Murgatroyd – for the first time in her career. “I 
intend to hand over everything to her to edit and curate, to construct the narrative of the exhibition as she sees it,” says Trappler. 
“She has an extraordinary eye when it comes to contextualising work”.  
 
Murgatroyd says of Trappler that she paints relentlessly – almost compulsively. “Abstraction comes to her naturally, it is not an 
convention which she happens to have adopted. She also works at speed, creating enormous canvasses seemingly effortlessly. 
Her work is entirely authentic and her paintings range from poetic and lyrical to sometimes quite harsh, raw and geometric. Some 
are built up with soft layers of colour, creating a great sense of depth, reminiscent of Monet or Rothko. Others are primal, angry and 
powerful,” she says. 
 

 
 
Image 3: Margie Murgatroyd, curator for Trappler’s next exhibition, loves to conceptualise art within a space. These two 
pieces are from the Cat’s Cradle series. 
 
Murgatroyd says her role as curator will be to help realise the vision of the exhibition, with an outsider’s perspective. “As an artist, 
one is very much ‘inside’ the artwork; it is  almost impossible to see what others see. The curator’s challenge is therefore to 
rationalize, to order and to create new meaning. The curator builds visual relationships which help the audience to interpret the 
work”, she says. 
 
While Trappler prefers visitors to interact with her works in person, she says that a virtual experience will also be available, in light 
of prevailing conditions. For more about Trappler’s work and for details on Water and the Moon (15 February- 5 March 2021), visit 
www.jilltrappler.co.za. 
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ENDS 
 
About Jill Trappler 
Jill Trappler has worked as an artist and craft person in various projects over the past forty years. These include Thupelo, 
Greatmore Street (she is a founder member of both) and Bag Factory Studions - she was a Board member of all three. Jill also 
served on the Boards of the AVA Gallery and the NAC. 
 
She has held solo exhibitions at, amongst others, AVA, Gallery South, The Cape Town Art Fair, Gallery Mojo (Dubai), Irma Stern 
Gallery and SMAC. Her work appears in various public, private and corporate collections, both locally and abroad, including: The 
South African National Gallery (SANG); Vodacom; SABC; Investec; Nandos (UK); University of Cape Town; Spier Foundation; 
Creative Blocks and the British Museum.  
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